Book Review

Reception Studies and Audiovisual Translation, by Elena Di Giovanni/Yves
Gambier (eds.), 2018, Benjamins Translation Library Vol. 141. Amsterdam/
Philadelphia: John Benjamins. 353+xii pages. ISBN 9789027263933.

Saeed Ameri
University of Birjand

Without a shred of doubt, reception has been receiving ever-growing attention from
audiovisual translation (AVT) researchers in the last twenty years or so and it has
contributed to “a deeper understanding of the audience’s behaviour and attitudes
towards the consumption of translated audiovisual productions” (Diaz Cintas, 2020, p.
221). Particularly relevant is the 2020 special issue of the journal JoSTrans devoted to
AVT reception studies edited by Diaz Cintas and Szarkowska (2020). Moving forward,
the time has come for a scholarly volume to offer an updated panorama of the existing
studies and take stock of research approaches employed to study audiences. In this
clearly-written and extremely readable volume, Elena Di Giovanni and Yves Gambier,
two prominent AVT scholars, have attempted to gather a select group of media studies
and AVT scholars to outline theoretical underpinning and methodological
considerations, together with a critical review of the existing literature and a number of
recommendations for future directions. The 15 chapters of the edited volume are divided
into four sections, serving various functions. Each chapter begins with an abstract,
summarizing the main content.

In the introductory chapter, the editors contextualize reception and audience within
the field of AVT and present a well-thought map of AVT development. Yet, the map is
not well discussed and needs more elaboration. For example, the “Process” branch is

problematic; at least what I understood from the brief list of topics included in it is that it
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less deals with cognitive processes in the creation of AVT. The map, therefore, merits an
in-depth discussion to avoid any likely confusion. The editors’ chapter then ends with a
brief introduction to each chapter.

Part I (Chapters 1-3), “Defining Reception Studies”, opens with a chapter by Annette
Hill who introduces a multi-method and pragmatic approach to studying transnational
media audience. This multi-method approach incorporates interviewing fans, audience
and film crews, and analyzing published data, such as film statistics and reports, to offer
more insights into the reception of the program under investigation. To make her chapter
meaningful and understandable, she presents it with one case study; the popular TV
show The Bridge. There seems to be a missing link in Annette Hill’s chapter; it is not
obvious how this chapter contributes to the field of AVT. In their chapter on film
audience research, Daniel Biltereyst and Philippe Meers offer an interesting historical
development of film audience research, which was initially part of the field of social
sciences than film studies. The historical account is followed by an engaging discussion
of contemporary trends in film audience studies where reception and audience are
approached from both historical and contemporary perspectives. The diverse strands of
historically- and contemporarily-oriented studies addressing audience and reception, as
discussed by the authors, can definitely benefit AVT researchers. Yves Gambier’s
chapter, which closes the first section, presents a critical but fascinating overview of past
and recent development of AVT reception studies. It tries to summarize the early
attempts made by translation studies scholars, including Nida and Chesterman in
understanding audience as well as pinpointing different approaches in other disciplines
for studying audience. The hallmark of this chapter is the introduction of a strong
analytical framework that presents three kinds of reception (3 Rs): “Response”,
“Reaction” and “Repercussion”, very useful for operationalizing reception studies.

It is Part IT (Chapters 4-7) which focuses on research methods in reception studies. In
her chapter, Tiina Tuominen discusses reception experience, understood here as the
audience reaction to translated programs and their expectations of and attitudes about
translation. Researchers, as she argues, can harness qualitative and quantitative tools,
including interviews, focus groups, observation and questionnaires to understand

audience reception. For the next chapter, Jan-Louis Kruger and Stephen Doherty discuss
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offline measures (e.g. questionnaires, interviews and comprehension tests) and online
measures (e.g. eye trackers, heart rate monitors and electroencephalogram) for
investigating audience in AVT. The authors rightly recommend a triangulation of both
subjective and objective measures to achieve a better understanding of how the
translated program is received by its audience. For his chapter, Roberto A. Valdeén
presents an overview of the existing reception studies as far as “the linguistic, pragmatic
and multimodal aspects of audiovisual texts” are concerned (p. 124) and reviews the
methodological approaches. Serenella Zanotti explores historical reception studies in the
last chapter of the second section. After an in-depth survey of past research concerning
audiences in early cinema, she dwells on relevant approaches, such as archival methods
and oral history for examining reception from a historical perspective.

As the name of Part III (Chapters 8-11), “AVT Modalities and Reception Studies”,
suggests, it aims to map the evolution of reception and outline strands of research in
mainstream AVT modalities; dubbing and voice-over by Elena Di Giovanni, standard
subtitling by Kristijan Nikoli¢, subtitling for the deaf and hard of hearing by Pablo
Romero-Fresco, and audio description by Elena Di Giovanni. Although the authors try
to offer an exhaustive overview of the existing research strands in each modality, there
are important references, which have not been included. For example, Perego’s studies
on standard subtitling effectiveness (Perego et al., 2010; Perego et al., 2015), Kruger’s
works on cognitive load in subtitling (Kruger et al., 2014; Kruger et al., 2016) or even the
important work by Wissmath et al. (2009) on immersion in dubbing and subtitling
cannot be found this chapter. This second part is an essential read for those looking for a
survey of state-of-the-art research in reception in mainstream AVT modalities.

The last part (Chapters 12-15), rightly named “Hybrid Media and New Audiences”,
deals with more multi-faceted areas, including media interpreting, game localization,
translation for mobile content and amateur translation. Reception-oriented studies in
media interpreting are reviewed by Franz Pochhacker who initially introduces media
interpreting and then engages in a critical discussion of the relevant past research. While
Carme Mangiron’s chapter is intended to present an overview of game localization
reception, David Orrego-Carmona’s chapter turns the readers’ attention to non-professional

subtitling reception. The chapter authored by Alberto Fernandez-Costales highlights the
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importance of researching AVT in mobile content and examining how it is received by
users.

At the intersection of AVT and reception, this timely edited book serves as an
important and reliable source for new researchers who are thinking of conducting
reception studies. It will also be of use and value for researchers who are already
involved in reception studies. It represents a rich and comprehensive introduction to the
field and offers ample research opportunities for researchers. To me, one chapter which
is missing is how to design surveys for reception studies; in other words, how to build,
develop and validate questionnaires for survey-based reception studies, like the work by
Orero et al. (2018) on experimental AVT studies.

As could be construed from the chapters, as far as reception studies go, subtitling led
the way, followed by subtitling for the deaf and hard of hearing and audio description,
with dubbing, game localization, non-professional subtitling bringing up the rear. To the
best of my knowledge and according to the chapters, a few attempts have been made to
address the reception of AVT in Asia, Africa or Latin America; therefore, more studies
would be required outside Europe. Iranian researchers, for example, have been pretty
active in this matter; dubbing (Ameri & Khoshsaligheh, 2018, 2020; Ameri et al., 2018;
Mehdizadkhani & Khoshsaligheh, 2021), subtitling (Ameri & Khoshsaligheh, 2022;
Khoshsaligheh et al., 2019; Zahedi & Khoshsaligheh, 2021), subtitling for the deaf and
hard of hearing (Shokoohmand & Khoshsaligheh, 2019) and game localization
(Khoshsaligheh & Ameri, 2020).

Opverall, this remarkable edited collection offers an interesting synthesis of strands of
scholarship and cutting-edge research on AVT reception studies and it is a key source in
promoting reception studies in both AVT and the mother discipline Translation Studies.
Given the fast rise of publications in this area and to strengthen empirical investigations

in the years to come, an up-to-date version of the book is of necessity in the near future.
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